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CONTEMPORARY SILVER 


Beginning on Sunda \pril 1, there wil Second Vice-Pr lent 
be shown in Gallery E 15 a special exhibitior William Church Osborn 
of silver of contemporary American desig | reasurer Marshall Field 
This will remain on view through Sund: Secretar Henrv W. Kent 
Vay 23 Assistant Secretar G. L. Greenwa\ 
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vant AN EXHIBITION OF SPORTING _ field ft 
Is as PRINTS AND PAINTINGS peel 
H \ 
From March 2 to April 25 a loan exhib f Mr. Peter Mi Mrs. ( \ 
tion of Sporting Prints and Paintings ts bein Hickox tC] 
held in Gallery D 6.! To give the exhibitior Wolstenholm rd-1 r 
1 } been 7) ned 1 the pl nt nan ; . A \| 


uNnIL\ LS ScOpe 


rom the late \\ jd] \ S Wd eC pl Mtl I 
Phere are no works b rtists op LD 
ees? Most of the pri { paintings ¢ I 
eld 
from I OO, when ti S DCT l 
ong Enelis] wry? . n © 
Yan | F 
nave begun with the p 1 Ol Geot ‘ I 
06 Stubbs’s 4naton the Horse, a copy o weather \| 
| < . . \1 
which has been lent bv Mr. and Mrs. Paul rger Ol rom Mr. § 
wa Moor S| a 
Hive 
Over half of the pictures exhib | “ 
Cc Th 1 } 1 
English, and about a quarter are Ameri 
) } ] \ 
Reckoned in other w s, about halt of th \ I 
represent horses, and lf show man’s 
oldest sport, huntin lher s Durer 1 I © \ 
thal sraving of the miraculous s pp I [ 
vlor Saint Eustace, the hunter ! el SI 
s Israhel van Meckenem’s mediaeval satire { \ VI I 
yor Of the huntsman skewered on a spit and mi 
ield being roasted by hares. A big wood I I = 
int , —_ ) ed } 
CN [he exhibition opened wit! private Vi , 
wal for Members on Mar Shootit \ | Mr. and Mr 





























| LLETIN O] 1H METROPOLITAN MUSEUM OF ARI 

scorge Barnard W \met i i olor after Morland and Westall, 

porting exhil would be lete wi lent by Mr. and Mrs. Wagstaff, prove that 

out Currier rap) Iw ender p ns n flourish in mixed com 
are fortunate 1 i oO Dorrow [ron panies ot languid an ler 

Vir. Peters br mp! Ons 1¢ print [here are two iting « sters, a hor- 

they mad ter Arthur Fitzwilham Tait {ly jolly on n [homas Rowlandson’s 
lramatic paintings of our pioneer past HK ynelish Dance of Death, lent by Mr. Taylor, 
lhe Buffalo H \ light Fix d A d a more svmpath« one, which 1s also 
(Good Chance. We ar le to show the ju he earhest printed picture of skating, from 
rediscovered o1 | Currier and Ives Life of the Blessed Lydwina,’’ printed 
Beach Snipe Shooting, whicl paint Schiedam in 1495, showing how Lyd- 
Wilham Mckwan Carl i. M \ broke rib on the ice and thus found 
ler. The me recen American hunti ( | iI fiction, her vocation of 
cenes are two of Homer’s mature m I nthood. To wind up the non-competitive 
YODCUT FROM DIALO¢E CREATURARUM, GOUDA, 1450 
H r and Hound, I by Mr port here brisk Pollard painting 
Giles W] r and the | e of Josephine from Mr. Clark’s collection, of the Man- 
Meckadder nd Shooting the Rapids, from chester-Liverpoo! Mail Coach bowling past 
the Vu Cul wn ¢ Te fantas Ne -Gothic colle ( 

David Wagst library h furnished Horse racing is the best represented o 
the earliest printed book illustr in of fish the competitive sports. Mr. Peters has len 
ng, which n the Dia { reaturarun three paintings—a typical English sportin 
printed in Gouda 10 1d also a fin primitive bv John Wootton, of a miraculous 
opyv of the second ed lated 14096, of nd of hobbvhorse called Ireland loping 
the so-called ‘“‘Book of Saint Albans’’ with icross a green shire on seven-league horse- 
ts ““Treatvse of fysshvi wvth an angel hoes: also a pleasant American counterpart 

work which may or mav not have been by R.S. Hillman, of Lady Sutfolk, the fa- 
written by Dame Juliana Berners, prioress © mous Old Gray Mare of Long Island, win- 
of Sopwell Nunnery. A fresh copy in ori ning a trot her nineteenth ar: and one 
nal binding of the first ition of Izaak of the earliest, 1f not the very earhest of all 
Walton’s Compleat Angler has been lent b \merican horse portraits, a painting dated 
Dr. Samuel W. Lambert. From Mr. Peters 1823, by Alvin Fisher, of American Eclipse 
ollection come a painting of Bottom Fish- standing presumably in his stud farm in 
ng by James Pollard, which is well known Harlem. David Wagstaff has contributed 


and ol 


through old prints one lait’s hand- an anol 


Wmous early American painting of a 


somest large oils, Striped-Bass Fishing gentleman in a top hat driving a trotter 
which hung until recently in a celebrated with sedate though evident pleasure at giv- 
sporting bar in Saratoga. Two exquisitt ng others a taste of his dust. The work of 
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sea Degas, the greatest painter of the modern Consort, and the chubby Prince of Wales in 
f } , 1 : 

that race (track, 1S represented by a masterful oracious conversation with a wh te, a black 
om- bold drawing of a jockey, borrowed from ind a sad-colored llama can be seen 1n 


Albert Eugene Gallatin, and a spirited stud\ panel by John Frederick Herring, borrowed 


hor- of a horse and jockey from Mrs. Bryson from Mrs. Alice Throckmorton McLean 
eid Burroughs. A brilliant Ben Marshall, lent (here are two excellent works by the Sw 
Vior, by Mr. Field, shows Sam Chitney r.. the \merican horse painter Edward Il rove, ont 
} 

also famous Joe kev, on Sam the Derby winner! lent {y\ [he locke ( | Ib a the other D 
rom 

nted 

yd- 

und, 

nN ol 

tive 








ting 
lous THE DEATH OF THE FOX BY BEN MARSHALL, 1707'~1935 
yiNs 
Fse- of 1818. Two other horse portraits by Mar David Wagstaff. The Pierpont Mor 
art shall come from Mr. Clark, one of Mam« Librarv has lent an English fifteent! 
la luke standing against the shimmering dls tury manuscript with ll-page illun 
VIn- tances of the Newmarket Downs, and ont tion of two knights | rmor splint 
a of Ipswell Lass. a glossy Titian beauty who ng lances ist each other, whil 
i all rolls her eve at the storm darkness boiling up lady in tl f nd I 
ited behind her. George Stubbs ts further repre rider 
pse, sented bv a lovelv, quiet little picture ol Thanks to the Racquet and | ( 
oe two hacknevs crossing a green meadow the exhibition includes « 1 
ted from Mr. Clark’s collection. A very hand pictures of tennis, a woodcut In Le / 
ofa some painting by John Ferneley of two les bons yrinted in Pat 15 
tter glossy sorrel horses comes from Mr. and The Tuxedo Club has lent William Bron 
ae Mrs. Hickox. Windsor Park. with eques ley’s portrait of the famous tet chan 
K Ol trian portraits of Queen Victoria, the Princ n J. Edi 1 Bart t of set 

53 





; l URKISH BALKAN (LAUCASIAN, AND 
Nor tH APRICAN ARMS AND ARMOR 
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“\ he pr val Fur ms of ar 





Hamilt \| Pe) ntneret ) i W swords ] 
alf I | 1 I 
Dou rw | |} Neal Stel | 1 rmor nt 
\ sp 1) 1 (; ! oe.” I ( I e Most Note 
Mr. Peters’s Cur | hograp! vor ditions in this field made by the 
lhe Chan \\ \ Metr Museum since the purchase 1 
race betwe vood-bur Q04 | the due de Din 
vheeler ! 1 I \ | Iteel Cs I i I 
poutin () 1 ( ( standin merit \ lance 
1 he ext I [ ( Cl | 8 where | rh- 
wo not altog I} n, ai ! North Atricat 
bundanet DO! rt « | rm nd armor tron I Stone colle 1 
| t four rf ( rit na Deal ( Cll hown tron | rual 2! hr ih 
painting and d n ) Mau >1, will remy mpression that 
iT St A I I ] ! | Der | hornmel Ss 1) rel 
hronicler ) ril he wealth that th 
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Osmanlis won from Christendom was spent chased silver. There are also a fifteenth 

on splendid horse trappings and on th entury standard of a high official (da@wadar 

adornment of arms and military equipment ot the Mamluk government in Syria and a 

aNO Even though some of these objects have sut iddle from North Africa with cover and 
MOR fered from wear, they still retain much ot holsters of red velvet embroidered in gold 
istern their glamour and atmosphere. Many of the in appropriate trapping for the aristocrat 
ft the pieces are inscribed with citations from thi \rab horse. Even a mace of rock crystal 

some Korat These citations were more than ncluded (see fig. 4). Such objects were part 
ft art ornamy ntal, for they nspired the fatalisn ot the pageantry ol high station. They be 
ional which led the Muslim into battle. Copving long to a period when great potentate 
the Koran was an act of piety Which assured = dazzled each other with jeweled weapons 








( RKISH RD YATAGHA DATED 1822 A ) RDS BEAT G THE NAMI 
} VN {} } } HY Hi ICA Lf} \ ») | R} H RM 
een in I 0 Paradis yut fightin d when each pasha n itained the pomp 
eld he wavs of Allah promised loot upon eat nd luxury « ourt 

od s Well as sal n lhe case of archerv equipment comprise 
and I vpical enriched weapons are well repre bows, arrows, quivers, and archers’ rings 
sented in the exhibition: the reflex bow wit! nd grooves. [he composite bow, emploved 

the elaborately painted surface; the Turkis] from time immemorial by all Asiatic horse 
te scimitar, or kilz7, with hilt of carved jad men. is built up of a wooden core, a hort 
the gold mountings, and blad watered steel belly, and sinew b Wher nstrung 1 
n he Turkish rhan (see { en had e form o C, which enabled the 
no lished with coral, walrus rv, or embosst mounted warrior to hang it over his arn 
rl nd chased silver to su taste om When strun tor he d ble curve oO 
Ck Inissay chiel n a Coossach Gagvel he ant que DOW as seen representation 
1 i W ts t ve contras if Cupid. The bow w frawn by the thumb 

in mello on silver en inal sword of th lone—the archer wearing broad, thi 

on Kabvles, or Rit of North Afric ring « de, agate, tortoise shell, or ivor 
oh 2 decorated W engraved brass ( Which the bowstring rested. | ght 
at silver-mounted Arab sword ] ind fire hooting rooved p ( ! r leather 
I\ arms having barrels of laminated steel and was fastened to the left wr to SUPpo! 1d 
he stocks in] 1 with jewels and semiprec lide the row whe! \ i { 

Stor ve er a W t| MDOosse | } eC DOW 
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\f al f hag lee . ie 
\i ire of ou ndin Several of the objects in the Stone be- 
rit. On their hilts are represented the art quest bear inscriptions (see fig. 1).? On the 
ewel se } 1 damas uard of a Turkish kali} appears the name 
cen [heir blades of watered steel, how tth ee eee eae 
: 
T I ter | i CS 


1526) the great Mughal dynasty of India 
sabur Beg Khan kbcehes guard | 
nscribed: Sultan, Son of a Sultan, Sult 
in Khan. One of the 


the date A.H. 1217 (A.D. 1802/03) and the 
nscription: Made by Ismail al-Faraghi. It 


s also inlaid with a budah (talismanic word 


ind the names of the four archangels 
(Izra’il, Mika’ Israt and Jibra’il. A 
pe ae fig. 2 
\.H. 997 (A.D. 1508/09) ¢ 
Wazir Hasan Pasha (th 
Yemen 


Some of the pieces in the exhibition were 


made in Persia for the irkish market. The 
most co tlh Sd d VUCT see Tg } with 
1, 


emeralds, rubies, and diamonds. The blade 
s signed: Work of CAli Akbar Ardalani (of 
\rdalan). It is interesting 








() nd the Persian shin ris the end o 
Lie blade see Tig ] In the mishir the 
vere mad ry pure cl nbd1 irve of the back closely follows that of th 
with steel containing an excess of carbon edge. In the kilij the curve of the back stops 
[he watering, of which there are several = ejoht or ten inches from the point: the blad 
r nized rieties, Was produced by the hen widens abruptly and develops two cu 
ng edges the b k edge extendin ilmos 
St na straight line to the point 

oe GS alive S Nes 38 x \ weer ot ates yee nae . 
YN eel he projecting “ears” which torm the pom 
Ka) ps 4 mel (see fig. 1). It has become a weapon 

WAS s ( Re, WV, haracteristic of Turkey, but the tvpe has 


i distant and ancient origin. In the Museum 


if Fine Arts, Boston, there is an eared dagger 





of about 1300 B.c. from Luristan, and in 
the British Museum there 1s a_ bronze 
itaghan hilt o dou Dp. 400-000 trom 
\rdabil 


rregular crystallizat 


on of this slow 


coolin \ generous section of the exhibit 1s de- 


crucible steel. There 1s a tradition that 1 oted to firearms. Ont 


notes immediatel' 
ancient times the [url stern guns hav 


he thi a ou ave unusually long bar 

blades by sprinkling them “walle red hot rels—a feature necessitated by the larg 

with diamond and ruby dust and beating amount of weak, slow-burning powder with 

them with a mallet. The diamond would which they were charged. The method b\ 
el 


thy aluminum; and — which 


these barrels were made represents an 
thus the blades would gu 


His a 


[hese have been translated by Dr. Richard 
ties of verv good steel | t hase 


e be- 


n the 
name 


nded 
ndia 
ird Is 
ultadn 
bears 
1 the 
hi. It 
yord 


tion: 
the 


Were 
Ihe 
th 
ored 
with 


lade 
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important technical and artistic achieve 


ment. In this process alternate bands of 
iron and steel are welded into a single bar; 
this bar (or several such bars) is then 
twisted spirally around a mandrel and 


welded. The patterns produced by this tech- 


nique, like those on blades of watered steel 
are intricate 
During Napoleon’s expedition to Egypt 


Damascus barrels achieved so high a repu- 


and often elegant (see fig. 3) 


tation that examples were taken to Europe 

and their method of manufacture copied. 
Highly ornamented stocks complemented 

the enriched barrels. One of our gunstocks 1s 
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ARI 


Italian. fitteenth-century word with an 
-gvpto-Arabi of the Mamluk 
period. This sword was taken in battle by 
the Mamluks, and 
Egypt by the Ottomans (1517 


nscription 


conquest ol 


found its 


+f + 
aiter the 


Iwo European ob 
acquired in the 


way to Constantinople 
jects from Saint Irene wer 
lhe first 1s an Itahan 


chard. with silver inlay of Turkish workman- 


Stone bequest. tau 


ship. The other is a shirt of typical European 
mail, with collar of double mail and borders 
two buttor 
the mark of the Arsenal ot 

\ number of the guns an 


is 


of brass, to which are secured 


each Dearing 


Constantinople 








I¢ {. TURKISH DAGGER EXECI 


CRYSTAL, XVII 


studded with pearls. Several are veneered 
inlaid 
inlaid with mother-of 
the Albanian 


silver alloy 


with ind with contrasting 
metals. Others are 
pearl \ 


guard has a stock of 
\nother splendid ex- 


IWory 


gun attributed to 
palact 
gilded and 
ample of the silversmith’s art 1s the stock of 


chased. 


a Balkan pistol chased 1n high relief. Several 
of the Kabyle guns have stocks inlaid with 
silver, and from one of these are suspended 
a number of amulets—including the hand 
of Fatima, which was believed to avert the 
evil eve 

All the arms taken by 
wars were deposited in the Imperial Armory 
in the ancient church of Saint Irene at Con- 
stantinople. Sultan Abd al-Mayid, who came 
to the throne in 1839, allowed a quantity of 


the Turks in thei 


this armor to be shipped to Genoa. In the 


Museum’s collection (Gallery H 6) is an 


\ 


I 


D IN PERSIA AND MACI 


Il CENTURY 
pistols exhibited have barrels, locks, o1 
stocks made in Europe but enriched in the 
East. Some of our Arab and Circassian 
swords have orinetal blades, others Euro 
pean blades 

There are numerous instances of mutual 


influence between oriental 


and armor. Just as Italian painters 


arms 
borrowed oriental ornament—for example 
the beautiful design of Islamic characters 
on the halo of the Madonna Gentile da 


Fabriano’s Adoration of the Magi—the 


armorers borrowed oriental st 


saders adopted part of the equipment 


Saracens—mail, the surcoat, the waist sash 


the crossbow, an a | In the 


} 
are d Ua 


one complete Turkish armor in this exhibi 
tion, which dates from the fifteenth century 
may be seen a defense ne nl the armor 
worn by the Crusaders or that seen by 
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Mmposi tat ' ol « r comp ‘ } ' > ( , nel ‘ eniel illa severita 





yT l { my t pped 

Lhe coll oll ) s I Par wher 
he Metropolitan Museum, while it cot were sold Hotel Drouot in a sal 
numerous Wo! ot dist LOI onsp eld from the eigl { e thirteenth o 


urlsition lhe purchas ner re shot eT | Iptur \W 
life-size White marble f re \dal I ron i the well-know 
wv the Venetiar ptor Lullio Lor by rr Henry Pereire, in the ve 
about 1455-1532 OC I S ot whe hor tlevard d 
fiable rejoicin [he figure n \ Par n 
this mont! Root f [Re \\ ()32 

| earli \ 
markable tor its continu rom the } , 1? | ? 
the figure was executed he present d } » decimosest 








] 4 
n 1478, and shor erwards | n KOCULEG ! “ rved 
‘ ‘ oe = | : a 
commissioned ng sepulchi bast [his I re 
ment (see fig. 2) to De erected ne Chur 7 | SI ¢ i poldo Cico nad 
of the Servi. In 1493 Marin Sanudo noted s Dor poli frawing of the Vendramin 
n his diarv that the monument was not th monument before its transter, showing the 
. : , 1 " F ae A Any { | 
finished but would be the most beaut Ires ( \d br \ } elr original 
thereabouts \i servi e@ larcha d’ Andre ocations (fl 2 \ comparison of this 
} ] ‘ re | ] . . eh, ol tam t "7 t i. 
Vendramin doxe che al presenti bbricha lraw \ e tomb as stands tod: 
| ] ] 1 } | 
che sara dird cussi la pid bella di que e. 3 ne ha s whicl 
terra pel deegent marn \ sono ale 
, 
monument remained undisturbed | the 
rica | $52),1 2 
Church of the Servi was abandoned 
{ , a? y 
812° it w then ren ed j Hed ; ol 
\f ; Das . 
ACK ) ( ( Flet r | | ay ; l ! 
1 ntn. Of r 
pil t kt r t é t re I 
Ouoted ey | i \4 +} 
hauer rf j vient >] 1 ? 
lransiate I mor! rhe forthe Doge A r 
Vendramin I r cor I O e preset . 2 
me a he Ser \ surely be em , ) ] , } 
ful in the world be e of the excellet ( . 1) 5 
hich are there 
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sale 
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I ment, one of ti 
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Eve, which still remains in the palazzo, has 


been disputed as a work of Tullio or 


even of the fifteenth centurs 


] 


er 


E PA 


l 


I 


I he 


Darn 


II 


knows it only through an obscure phot 


t 


OLO 


de d 
writer 


ANDRI 


AS 11 Al 


graph published in 190022 and must refrain 


from any expression of opinion unt! 


seen it. Unlike the Adam, it appear 
idially at least, to have none of 
obvious earmarks of Tullio’s stvle 


So Much in the nature ot 


tWo statues | et us now olance al the \d im 


fig. 1 and cover), which ts our im 





pedigree 


FROPOLITAN Mi 


concern. Grac 


nel 


AS 


, It at once 


Inspiration 


SI 


SugvesIS 1 


an 


\ntinous. But 


4 VENDRAMI 
|} } POD 
| | } 
We Col | 
race e par 
" 

provided him W 
Curse 

1 ht 

Wi “ 

rasps I 
rUnK 


ant 


SINCE 


que 


the 








repre 


las ( ilman 


> sculptor hag 


j 


sentation ol 


not a ser 








rf 

rit 

rh} 
\ 


\metr 


s ( 


\ 


\ 


th 
he 
[he d 
wil | 
dro Leop 
~wolve 
< and 
, 
esculp 
' rey 
Which « 
| ron 
: 
f Tullo 
OWT 
] ] 

{ ( 
Wehan 1 
‘ 7 

T 1 
I i 
roy 





rther 
4 
\dan 
rl 
rl 
r sts 
( a 
Vit 


| 
ro? 
| 
Il Vic 
, 
nN! | 
R thy 
bea rat, 
ENSII 
} 
S noi 
q 
nid 
{ 
, 
} |} 
n noriz 
t 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 

cewise Ing WINE [hough almost 2,500 years old it Etruscan bronze statuettes which though 
‘Mon- s so practical that it would be a welcome they tollow Greek models in a general way 
thers iddition to anv household today [he bow] have a spirit very different from the Greek 
to in if the colander fits neatly into that of th \nd this bronze industry of Etruria con 
issical] unnel, With enough room to spare for the tinued to flourish—in spite of wars and 
dra. liquid to pass easily through sieve and tube deteats—-through the whole of the fifth 
lesion Colander and tunnel are attached by two centurv. The Athenian” Kritias in the 
: tea ouchant lions whose paws are riveted t econd half of the filth century, especial 
ypard he rim of the colander and whos« ls form praise I} th Ivrrhenian implement 

ed no the hinges, on the handle of tl innel. Or bronze which embellish a hous nd Pher 
thus he hinges—whicl Il work—the colander rat he contemporary of Aristophar 
ors Nd b wung W ) llow In lludes to [vrrl i npst | 

tutes 

ot the 

n the 

) and 

















LSI 
| 
dam 
, 
rm rs Nave 
. ola 
| bla 
A 1 is thet 
S proport orm entscombinet mace llin one DIeEct wit } ( nder not 
mM P he t sinoularh ittractive. And nN hl] cf. no. G.R.868 in Gallery kK 
LISts so, having served its practical purpose man ( ‘ »). A bronze example similar to our 
the enturies ago and having been buried wit! but not socomplete and with different deco 
sowner, who w evidently attached to itions, W ul he market some thirt 
Is- he utensil has emerged from the earth w ears It was said to have been found 
nd he addition blue-green patin i vith St yronzes* which another 
in- now fittingly passes into a museum of arf. nificant pr was a large hydnia with the 
arts [he provenance is stated to be Central neck set rom tl od f the type 
. j | | r r hyy 
tru The stvle of the lons and of thi prevalent during the SIX centul Th 
Wiis 
: Ncised Ornaments is late archaic, of tl present whereabo of th br 
C4 
latt Pa | +} ‘ 
ich latter part o ( xX el IrV B.C ( I Vn Lon 
nta lime when the Etruscan power was at its GisELA M. A. RicnTe! 
rim, height and artistic contact with Gre 
one > } 1 i 
: close. But that the debt at this time w i 
1 He ‘ + e, 
1 me led yUA not lar . thy , | 
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ENGLISH POTTERY: RECEN1 nd these he has now given to U 
n memory of his w Helen Lefferts Ma 
ACOUISITIONS pues : , 
\\ »aied (ct I 1O3z0O 
re nsists of eigl 








\] ( \| \\ ! exampt ) 
| f Enelisl vel] own Revel collection, whicl 
‘ ! Six mor . Was Id a on li jon in Nove mber 
\ ht fr 1034 Staffordshir pot with colored 
{ ‘ } rol Il | id gla ( nd two ft res il ind i dog 
\ M. I OV t English delftware 2 Outstanding in th 
It-claze group are two little figures in white 
man with fiddle and a woman with a 
hn, W vest comparison with 
ntemporal Dor ns u W th gageco 
ration in colored enamels, which ts extremel\ 
dg of its Kind nd little teapot of a rare 
ort decorated in bl on white with de 
ns described in the Revelstoke catalogu 
S Balanite and Nummulite forms S 
nd in the stratum of limestons I he 
lead 1 teapot has pplied in_reliet 
T ;wrey4r ms pr | hh ré yresentin C,;eoroe 
, ‘ ' ’ 
111 and Oueen Charlotte, who were married 
61. This teap lazed in warm, rich 
les reen eT \¢ W nd 
| n ] ael ! xamp ( thos 
Stattord t \A I with ¢ lore 1 | } | ZeS 
which Whield nd Wedgwood { much 
to popularize in the period of about 1750 
. | he 1d do t nteres I preces 
. } e ( th rel \ rarit ol 1 res ll 
| lish delttwar 
Mr. Wilson, t reful note o n 
( he we DOU n the Museum's lec 
FIG. I. DELI ARE B F CHARLI 
mn, | ven | even most welcome | 
I BETH, D ED If ) ' 
{itions.* Chief among thes« small por 
ent teur potter. This whol rait bust of Charles | (7 n. high; fig. 1 
ersstny now ex . +} Room « bh] nd white Lambeth delft, whuicl 
Rec Wer . vhere it cl > Our lows the king tn a lo tting white shirt 
ent partly | e of 1 I ( \ broad lace collar and with a manth 
ves renress : - art] | " j ped hy t his she Jers \t < |} < t} 
1 | | 
xceptional rest of cert f the s inscribed with tl O70 al 
In 19341 Helen 1! Carleton M ell SR. | nilar t f 
n of English ed potter yroximat me bearing the 
FISH pproximat wo hundred iten me d which ¥ resented to Th 
\ presented to the M m.! In cons sritish Museum bv Sir Bernard k« ein 
quence of this impor ft, the Museum _ recently, except that the latter 1s decorated 
now h S } x llent nd I rene! r n turquotls I n well s blu nd 1s 
howing of this kind of ware. Since 1934 Marked with different init Is (EC). Witham 
t Br 1 Vi Si ) n describing 
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Useum | style of the hair-dressing, beard and lace the handles of the cover and to the lip, tl 
Macy collar depicted on the bust would have been — pot is in very good condition. [he second 
completel\ out of date, and the object ts Bristol piece itall bottle with blue ground 
t eight doubtless a commemorative representation and reserves in white, which borrows both 
e from of Charles |. In composition it closely re ts shape and its decoration from oriental 


Which sembles the central figure in the triple por models or from Dutch versions of the orien 
‘mber, trait of Van Dvck at Windsor, and it is a tal. The third example of Br 





olored tempting conjecture that we have here an — bowl with a rare, light olive-brown gr 
a dog, earthenware reproduction of the marble 9 on which three fish are bold! tched 
in the bust by Bernini, for which the Van Dvcl blue. Representin e salt-glaze techni 
white, painting served as a model and which ts bi there is a little teapot of unusual form 


vith a lieved to have 


perished in the fire at Whit The two other pi ymprised in Mr 
with hall in 1697. Our knowledge of the nature of | Wilson’s gift are rem 

deco- the Bernini bust is, however, too slight to 
»mely warrant this possibility as being anvthing 
d rare more than a guess W. B. Honey of the 
h de- Victoria and Albert Museum vouchsates the 


sOfue opinion that the init als on the se busts mat 


S, as be those of the owners, which would afford 
lhe reasonable explanation for the fact that the 


elief initials on them differ. It 1s gratifving that 





hose [he Charles | bust represents the work ot 

lazes l lan th potters, who were among th 

nuch first in England to develop the technique ot 

750 covering earthenware with a coating of tin 

leces enamel, which gave them a clean opaque 

5 1n white ground on which to paint designs in cIG. 2. DISH WITH POR) 3 , 

lor. The decorative treatment at first fol pi ee Pr ; 

om lowed Italian traditions, but after about 


llec- 1070, and especiall frer “Dutch Wiliam” = century amusements. A n the forn 


id ime to the throne, the English potters bear clutching a dog rel ler of tl 
por- turned increasingly to Dutch models, which — Justy and popular sport of bearbaiting. [1 
in turn had borrowed extensively from orien is modeled 1n spirited 1 realistic fash 
uch tal porcelain. This tin-enameled potter’ and 1s glazed in green, brow! bergint 
hirt subsequently came to be known as delft- cream, and vellow. It was made, probab 
ntl ware because the most active center of its about 1740-1750, | nknown potter 


the manufacture was the Dutch town of Delft. working in the style and color 
and After Lambeth had popularized the stv with Astbury and Whield \ sal ized 


ol other factories, especially those in Bristol iug ot the sam eneral torn Helen 
| j ] ¢ \ ] Pr } ; 
tn adopted it and developed their individual and Carleton Macy coll | rs inte! 


the idioms. Mr. Wilson’s gift includes three fine esting contrasts in technique. A group rep 


ein examples of these Bristol wares. To thi resenting a dog wort bu eb! 


ted early eighteenth century belongs an impres the sport of bul 
= 
| 1S sive posset pot painted with figures in red the bull, especially o 


' 
am green, Vellow, and blue. The handles on thi nd the piece may probably be cred 


| & | i A + 
) j } ] } + + | ; | 
ng cover and on the pot are scrolls with apphed = that competent but ert 
hy 
n erpenthke forn Despite some repairs t Vi 7. The colorins rm ) 
yf o row ! ] 
7 rl Vu a) tf green Wn 
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of A on Lal n Hoogestraete ene Was represented with a new dramat 
) I ntensity in western European art. Inspired 
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ramatic Phe Crucifixion often formed the central — lene, witl nim 


inspired part of Flemish retables of the late fifteent! hands, prostrating het ore the | 

T'S rep- and early sixteenth centuries. However, the now mussing—ol the resurrected Chr 
Lime by pitted and worn top surfaces of our reli vho appeared to het I { ¢ 
tiones” ndicate long exposure to the weather and emant y ( 
oduced would lead one to suppose that it had once — open tomb, she ' Her 
current been set into an outer wal! in a manner loak enshrouds het ' 

Virgin similar to the famous series of reliefs at el | | 


) ] 9 ; 

nd falls Nuremberg by Adam Kkratt or to another the curs i the rn tot ht e 

nwhen series at The Cloisters.’ Vertical lines on the — of the carving is an unidentified cipher OE 
i 


back of the relief mav indicate where the probably rept -, 
thieves’ crosses were placed, one above th the sculptor ne WI 
Virgin’s head and the other above the middle | many similar 
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HISt'S nd the soldiers Sp. rs. Whose Pos t ‘ 9 
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larls sculpture of the déte) he details 
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ind that psvcholo \ 

but primitive. To th ntrar 

wavs he came at the end o re 

ment of thought and expression and re 

sumed in his work the re Its of 1 tr 

of a most remarkable group red , 
schon Cr i ‘ 


» Secure in any number in impres- 
Ms ol sat ictoryv quality: tor fine Schon- 


ers are not to be had on demand or with 


watchful waiting over long periods of 
1 1 

lhe Mu m's print room, which ts just 

on its twenty-first vear, has as 





known and have so often been reproduce 
and written about that s impossibl 
today to sav anything about them that 


not the empty telling of a twice-told tal 


They are among the basic prints for ever 


yreat public collection, and to a certain ex 


tent the number and the quality of th 


any collection formed along historical line 


may be regarded as an indication or touch- 


stone of its age and importance. Of the earl\ 


masters who were prolific and of whos 


prints many Impressions are 1n existence 
there are few if any whose prints are mot 


vet impressions of somewhat less than halt 
ot the 15 pieces that constitute Schon- 
ved work. The smallness of its 


VAuUer Ss CNLTA\ 
collection of these precious engravings, 


however, is offset by the fact that, with the 
of two or three, thev fulfill the 
\mong 


exception 
most exacting standards of quality 


the masterpieces in the collection there ma\ 
be mentioned the Virgin Enthroned by God 
the Son (the first Schongauer that was 
bought by the Museum), the Angel and the 
l f the Annunciation, the Annun- 
ation, the Adoration of the Shepherds, the 


a 
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Adoration of the Kings (in a unique first — best beloved of the master’s prints, a work 
state), the Flight into Egypt, the Baptism of art of the kind which once seen 1s never 
of Our Lord, several of the Passion Series forgotten. The Virgin with the Parrot 

the great Christ Carrying the Cross, Christ delicately and elaborately engraved piec« 
Crucified, the Crucifixion with Three An- done in the master’s early period, is shown 
sels, Christ and the Magdalene, the Virgin before the plate underwent any deteriora 
in the Courtyard, the Temptation of Saint tion through wear. The Virgin with the 





A ¢ 3! 








THE NATIVITY BY MARTIN SCHONGAUER 


\nthony (in the first state), the small Saint \pple, the largest of Schongauer’s singh 
George and the Dragon, Saint John the — figure subjects, is noteworthy as having 
Baptist, Saint Martin, Saint Michael, Saint — been struck off before the disappearance ol 
Veronica, the Infant Saviour, Christ Bless- the transverse scratche ross the lower 
ing, the Peasants Going to Market, the part of the Virgin’s dress he ornament 
Griffin, the Censer, and several of the round — with the birds is the first piece of the mas 
coats of arms. ters purely ornamental wor ter th 
Today it is possible for us to record the collection. 

acquisition of four more specimens of the With luck and time it is hoped that we 
master’s work—the Nativity, the Virgin) may eventually be able to complete thi 
with the Parrot, the Virgin with the Apple series on the same high | | of excellet 
and the oblong ornament with the birds that has so far marked its growtl 

lhe Nativity is one of the most famous and WILLIAM M. IvIn R 








VIEMBERSHI 
of Irustees, held February 15, 1937 
following persons, having qualified, wer 
leir respective classes: FELLOWS 
FOR Litt, Honorable William N. Cohen 
Henry R. Ickelheimer; FELLowsHip MEM 
BER, R. A. Van der Straeten; SUSTAININ¢ 
MemBerR, Mrs. Charles E. F. McCann 


\NNUAL MEMBERS were elected to the num- 


t in th 
I 


PuBLICATION Note. Sporting Prints ana 
Paint brings together reproductions of 
forty-eight pictures from the current exh 
bition, each accompanied by an informal 
note on the artist, the stvle, or the sport de 
picted written by A. Hyatt Mavor, Assist 
ant Curator in the Department of Prints 
[he book contains also a list of the lenders 
to the exhibition and an introductory note 


n 
by the Director of the Museum 


Papers, No. 4. “The armor of Galiot de 
Genouilhac,’’? writes Mr. Grancsay in a 
monograph on this armor which will soon 
be published in the new series of Papers, 
“Is an ideal one for a comprehensive study. 

There is something about it... that 
makes one think of action. Superb in 
style, a stream of glinting gold, it combines 
glamour and simplicity. Aside from its his- 
torical significance, it is especially import- 
ant because of its unusual structural fea 
tures and the masterly execution of ever\ 
detail.” 

The study begins with a minute descrip 
tion of the construction of the armor, in 
which every piece is examined separatel\ 
and the structure of each element ts ex 

\ Sporting Prints and Paintin \ Yor 
March First to April Twenty-fifth, 1937. 8vo. 5% 
pp., 48 ill. Bound in paper. Price $.50 ' 

The Armor of Galtot de Genouilhac (The Met? 
politan Museum of Art, Papers, no. 4), by Stepher 
V.Grancsay. New York, 1937. 4to. 38 pp., frontis 
8 figs., 28 pls. Bound in paper. Price $2.50 


plained. There follow brief notes on ma- 
terial and hardness, on measurements, and 
on weights. Of particular interest to students 
s the section on the decoration of this armor. 
Ihe entire surface is etched and gilded, and 
the ornament is amazing in its richness and 
variety. Besides elaborate scrolls, foliation 
and other patterns, the decoration includes 
a wealth of figure subjects—the adventures 
ind labors of Hercules, cherubs, mermen and 
mermaids, wild beasts and birds, and even 
an elephant bearing a castle as a howdah 

Following this careful description of the 
Genouilhac armor come a comparison of the 
harness with the armor of Henry VIII anda 
note on its provenance and school of origin. 
lhe closing section deals with the historical 
attribution of the armor to Genouilhac, 
Master of Artillery under Louis XII and 
Francis I. Of interest in this connection ts 
the fact that certain of the adventures and 
labors of Hercules which appear in the orna- 
mentation of the armor are also sculptured 
on the walls of the chateau which Genouilhac 
built in 1535 at Assiet 


NEIGHBORHOOD CIRCULATING E-XHIBI- 
rlONS: 1937. Lobegin the year, neighborhood 
exhibitions of the Metropolitan Museum 
opened at four locations in the city: the Art 
of China was at the Staten Island Institute 
of Arts and Sciences in St. George through 
March 3, Ancient Egypt will be shown at 
the Hudson Park Branch Library in Green- 
wich Village through March 30, The Near 
East at Straubenmiller Textile High School 
through May 6, and Ancient Greece and 
Rome at Washington Irving High School 
in Irving Place through April 106. 

Following its exhibition at the Hudson 
Park Library, the Egyptian collection will 
ye shown at the Educational Alliance on 
Last Broadway at Jefferson Street from 
\pril 5 through June 6, Other plans for the 
near future include a showing of the collec- 
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tion Arms and Armor at the George Wash- 
ington High School on Fort George Hill. 

Miss Cornell of the Museum staff will 
give public lectures at several of these loca- 
tions. lhrough the co-operation of the 
WPA, it has been made possible to assign 
instructors-on-location at the various ex- 
hibitions, where they will give brief gallery 
talks to school or other groups. 

Phe Museum’s films are shown regularly, 
in the evenings for adults and in the after- 
noons for children, in connection with the 
collection Ancient Egypt. KF. GB. 


MUSEUM OF ART 


and gilt frame of our portrait, which ts not 
signed, the subject’s name and the date 1817 
are inscribed in ink. The latter probably 
signifies the vear the miniature was painted 
though the vouthfullv handsome, ruddy face 
and the thick, curling brown hair belie the 
fifty vears of the subject. In this likeness 
the spare and somewhat shrewd look of the 
Yankee showing through an expression of 
mild reserve seems to tvpifv the New Eng 
land gentleman of a century or more ago 
\bel Sherman was a descendant of Philip 


Sherman, who arrived at Roxbury, Massa 





NEIGHBORHOOD CIRCULATING 
STATEN ISLAND INSTITI 


\N AMERICAN MINIATURE. Mrs. Edward 
W. Hulse recently presented to the Museum 
a miniature of her great-grandfather, Dr 
\bel Sherman,! with the request that it be 
shown in the American Wing. 

Dr. Sherman, a physician and surgeon 
was born July 17, 1767, at Portsmouth 
Rhode Island. He was first married to Claret 
Dewey of Bennington, Vermont; following 
her death he married Martha Hammond ot 
Scituate, Rhode Island, in 1797, and settled 
in Albany, New York. He died of yellow 
fever while on a visit to Riceborough near 
Savannah, Georgia, in 1821. 

On the backboard of the original gessoed 

(cc. no. 36.133. Water color on paper. H. 3 


EXHIBITION: THE ART OIF 


CHINA 


OF ARTS AND SCIENCES 


chusetts, in 1633 from Essex, England, and 
was banished five vears later to Rhode Is 
land with the adherents of Anne Kutchin 
son? because, in the words of the Reverend 
John Eliot, ‘‘he behaved himself sinfulls 

and was cast out of the church.” ttis mother 
was Elizabeth Bowler, a sister of Metcalf 
Bowler, the prosperous merchant of New- 
port and Chief Justice of Rhode Island 
Upon his marriage in 1750 Metcalf Bowler 
acquired a country house not far from New 
port at Portsmouth and laid out ‘eleven 


acres of pleasure gardens’’* famed for their 


F. D. Sherman, The Sherman Genealogy, 
1. Manuscript in The New York Public Library 
A. G. B. Lockwood (ed Garde ( } 
and State (New York, 1931), vol. 1 
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tiles—these are only a few of the utilitarian 
jects for centuries made of ivory 

Sometime in the sixteenth century Portu- 
geuese traders carried home with them the 
first folding fans ever seen in Europe, which 
created an immediate sensation and in a 
short time became court innovations in 
Spain and Italy, a little later in France 
Phev included both the carved ivory fans 
and those with painted designs on silk or 
paper mounted on ivory. sticks. By the 
eighteenth century the French were order- 
ng fans made to their own specifications 





greenhouse fountains, and exotic plat 
[he gardens have disappeared and the hou 
has long rumbled, | he panel 
Irom one the roon S St up in Galler 
Mi 25, where Dr. Sherman’s portr will be 
hung ter the present month, d iw Whicl 

t will be shows | Roon Rec 

\cces fie 
\ CHINESE FAN. The elaboratel rved 
vories Ol China Decame an important iten 
if export to the West at the time of Ch’ien 
lun 7360-1795), When chinoiserie was al 
IVORY FAN, CHINESE, FIRS1 

ts height in popular | r. [he Chinese h 


long used Wory lor decorative 
before the rococo influence of the eighteent! 
century the natural beauty of the ivory was 


of paramount importance, and supplemen 


tarv decoration, if anv, usually consisted 1n 
simple painted designs. The sculptured rep 
resentations of Buddhist and [Taoist deities 
are among the earliest artistic forms in ivor\ 
a few of them dated T’ang or Sung. most o 


them Min 


simply conceived, have in them an element 


9 or later. These things, thoug] 
of greatness which one looks for in vain in 
the later technical elaborations. The pract 
cal uses which the Chinese found for ivor 
were alwavs influenced by their appre 
tion of its decorative qual tv. Combs, back- 
scratchers, chopsticks, accessories for the 
writing desk, fans, girdle pendants, bird or 
chessmen, mah-jongg 


cricket cages, dIc¢ 


HALF OF THE XIX CENTURY 


which frequently included an initial plat 


or a shield with a coat of arms in the center 


ff the fan and other minor but un-Chinese 
details of mounting. The carved ivory fans 

lar, with their intricate hand-cut 
ace patterns, were to the Europeans a 
source of boundless admiration, and the sale 
of these things continued well through the 
nineteenth century, as long in fact as the 


vogue tor fans continued 


Ihe ivory fan presented to the Museum 
by Wilham Williams! dates, we believe 
from the first half of the nineteenth centurs 
and was not ostensibly made for export 
lhe carved design is the more or less con- 
ventional pattern of landscape scenes, fig- 
ures, and floral motives against a pierced 
ground of fine vertical lines. The fan is an 


\cc. no. 37.16. Shown this month in the Room 
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iran excellent example of its tvpe and helps the | whom indeed he studied. Verspronck’s worl 
development of this part of our collections however, 1s that not of a mere imitator—he¢ 

rtu- ae made no effort to ape the dashing brush- 

| the work that enlivens Hals’s paintings—but of 

hich \ PorrRAttr OF A MAN BY JOHANNI an excellent portrait painter, bred in the 

In a VERSPRONCK. To the Museum’s collection Dutch tradition of fine craftsmanship, whos« 

S in of Dutch paintings the bequest of Susan P ndividuality found expression in a tranquil 

nce, Colgate has added a very fine Portrait of a > mood and sober harmonies. His qualities ar 
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- PORTRAIT OF A MAN 

wi BY JOHANNES VERSPRON( 

it 

a Man by the seventeenth-century artist Jo manifest In our ports 

le hannes Verspronck.! Although Versproncl ess of a Voung man black coat and 

e has not been represented before in the M broad-brimm« 

e seum’s permanent collection, this very pot I round. It is signed and dated 1645 

trait may be remembered by visitors to the nd is strikin n rinp nd costum« 


n Hudson-Fulton Celebration Exhibition o the Portrait o Man, dated ( 


1909, In Which it was shown here as a loan Which w lent to 1 ex! tion of Dut 

Johannes Verspronck, son of the painter rt in London in 1929 by D. A. J. Kessler. 
Cornelis Verspronck, was born and lived all he differences in 1 f the tw 
his life in Haarlem and inevitably fell under oung men, however, reveal \ 
the influence of his brilliant fellow tows bilitv to perceive and to present w 
man and contemporary, Frans Hals, wit! stentation the personalities of | 

( C4 l ] at Ver 
\cc. no. 36.162.1. Oil on H 

W. 25 In. Shown tt mont he | pr nree her ' 
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MUSEUM EVENTS’ 
MARCH 15 THROUGH APRIL I1, 1937 
CONCERTS AND MOTION PICTURES 
LECTURES AND TALKS 


FOR MEMBERS 


MARCI 
15 11 a.m Eeypt: Four Thousand Years of a Natior \rt Mr 
laggart { ssroom |) 
2p.m. Ceramics, 2. Miss Bradist Gallerie 
3; pm Ihe Potter's Use of Color. Miss Corne Classroom k 
{p.m [he Games at Olympia (Talk for Children). Mr Galleries 
19 lt a.m Color Unity: Pictures in Decoration. Miss Cort ( sroom | 
12 m French Rococo Furniture, 6. Mr. Busselle G 
>2 n -egypt: Four [Thousand Years of \ \\ 
| aggart ( ' ) 
2p.m Ceramics. 3. Miss Bradis] ( ey 
; pom lhe Contemporary Designer's Use of Color. M ( ( | 
{p.m \nimals in Art (lalk for Children). Mrs. Fanslet 
2 n Egypt: Four Thousand Year } { Mi 
laggart ( I 
2p.m Ceramics, 4. Miss Dunear I 
3 p.m. | Color in Dress, 1. Miss Corn ( room K 
{pn [he Jewels of an Egy Pr ( 
Mr. laggar 
2 im Color Compos | Miss Corr 
2 ! lhe Virgin: Sti S Vie | t \| 
Freemat ( 
5 m Leypt: Four [housand Year \ 
l agegart ( r ) 
2pm \merican Furniture Period \I I 
1 Color in Dress, 2. Miss Corne I 
+ p.m King Arthur and His Knights (1 alk for ( 
Freemar r 
m Color Composition: | nti \ ( 
12 m lhe Virgin: Studies in Mi 
Freeman 
FOR THE PUBLI 
a 
10 11 a.m [he Collection of P: Gene | 
11 a.m Character in Color: Embr rv. Miss ( 
2:30 p.m Motion Pictures ture H 
; pm lone and Texture: Rugs Miss Corn ( roe } 
} p.m The Development of Greek Ar 1. Mr (; r 
11am European Decorative Arts (General Tout Galleri 
11 a.m [vpes of Painting, 6. Mrs. Fansler G r 
Classroom and gallery assignments are subject to change. [he mee 


ment will be given on the bulletin boards in the Fifth Avenue Entrance H 
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{ 230 pn Motion Picture H 
, pl Use of Color in | | Cl rt. M Cor ( room k 
© it a.m Oriental Art: The Near East (Gener t ee eries 
11am Color: Oriental Rugs. Miss Corn Classroom kK 
230 p.m Motion Pictures lecture Ha 
,pmM Contemporary Desig N nd Pottery. Miss Cor Classroom | 
tpn I he [de eiopmerl ol 1 ir Gallerie 
1! a.m lhe Armor Colle ) t Galleries 
2p.m | apestries, 7 Miss } reeman Galler 
+} An [ntroducti he Lar 
Fansler { ssi 
4 ! (y ni Arcl ecture | er | i | 
Gotnic Mathews Lecture Leopo \ri lecture Ha 
X ll am lhe Art of Italy, 25. Miss Abbot Classroom 
2p.m Lhe Egyptian Collection (Gener [ ' Gallerice 
$p.m Life in Ancient Times: Greece and Rome Mr Gallerie 
lit am Paintingin Germany, England, and Franc Viss Abb Lecture H 
2 p.m Hubert Robert, the Romantic ¢ ssicist (Surve f 
ections). Mrs. Fanslet Galleries 
2p.m Egyptian Masterpieces in \ York. Mr r ( eries 
230 p.m Motion Pictures lecture Ha 
, p.m \ Triptvch by Patinir (Lectur r the Deat ar Deal 
ened Jane B. Walker ( r 
2p.m.. Hubert Robert, the Romantic Classicist (Survey of 
ecuions Mrs. Fansler ( er 
230 p.m Motion Pictures lecture H 
( orin Near | ' , ] A \] 
S. Din ( | 
EXHIBITIONS 
(Through April 25 Sporting Prints and Paint Gallery D 
Phrough March 2 lurkish and Balkan Arms and Armor (( 
( Stone Bequest Cs erv | — 
Beginning Apr Siuver of Contemporary f DD ( rv | 
Continued Egyptian Acquisitions, 1935 } 
Continued Prints and Drawings of Architecture (; ere a 40 
NEIGHBORHOOD 
CIRCULATING EXHIBITIONS 
lhrough March 30 Ancient Egy | 
ror ‘i nth A 
lhrough April 10 \ncient Greece and Rome 5 H 
so Ir g Place 
[Through May 6 [he Near East lextile H Scho S11 
Through May 27 \rms and Armor ( I i 
WO, A \ 
2 re 
Beginning April 5 Ancient Egypt na 
12» AN ] re 
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